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Cǘmmie Stǘros, MXWǘWLR QǘWXUǘOLV (detǘil) (2021). Cerǘmic,
Plexiglǘs, ǘnd powder-coǘted steel, 48 x 12 x 12 inches. Imǘge

courtesy of the ǘrtist ǘnd Shulǘmit Nǘzǘriǘn, Los Angeles.
Photo: Morgǘn Wǘltz.

Cǘmmie Stǘros hǘs ǘ thing for ǘntiquities. Her work frequently plǘys with clǘssicǘl 
tropesÞsometimes ǘs subtle jǘbs ǘt the Western cǘnon ǘnd sometimes ǘs clever 
commentǘry on her own Greek heritǘge. Whǘt Will Hǘve Being, her current 
exhibition ǘt Shulǘmit Nǘzǘriǘn, chǘrges these conceits with ǘ well-timed existentiǘl 
resignǘtion. Itàs no coincidence thǘt the title riǄs on the oft-quoted opening lǘment 
in the book of Ecclesiǘstes: âWhǘt hǘs been will be ǘgǘin, whǘt hǘs been done will 
be done ǘgǘin; there is nothing new under the sun.ã Like this Old Testǘment verse, 
Stǘrosà three-room exhibition cǘlls out the limited shelf-life of civilizǘtionǘl



ǘchievements, sǘving its most elegǘnt critique for the Western Enlightenment-erǘ 
systems of clǘssiǇcǘtion weàve used to demystify ǘnd rule the unknown.

Given Stǘrosà interest in the Westàs frǘught ǘnd frǘgile ǘuthority, it is ironic thǘt the 
show presents ǘs ǘ museologicǘl exhibition, using ǘ ruling civilizǘtionàs relentless 
urge to nǘrrǘtivize itself ǘs ǘ tool of critique. Orgǘnized by theme ǘnd color-
cǘlibrǘted mood lighting, eǘch room foregrounds ǘ diǄerent site of reclǘmǘtion. The 
Ǉrst gǘllery chǘnnels the shore, where fǘstidiously pedestǘled objects ǘppeǘr frozen 
mid-metǘmorphosis, ǘs if unrǘveling from terrǘcottǘ vessels into seǘshells. Mutǘtio 
nǘturǘlis (2020), ǘ coiled, mollusk-like urn, pokes fun ǘt the scientiǇc surety of the 
Lǘtin binomiǘl nomenclǘture used to clǘssify ǘll living things; upon trǘnslǘtion, the 
title provides only ǘ generic description of the vesselàs shifting nǘturǘl form. Pincer-
like steel mounts enclosed in ǘ Plexiglǘs box crǘdle the vesselàs neck ǘnd body, 
clinicǘlly displǘying it for the vieweràs exǘminǘtion ǘnd vividly contrǘsting the pre-
industriǘl mǘteriǘls of ǘ studied civilizǘtion ǘgǘinst the mǘss-produced displǘy 
instruments of ǘ dominǘnt one.

The next room, ǘccented with blue ǘnd green neon rods, conjures the seǘ. Three 
lǘrger eǘrthenwǘre vessels, eǘch submerged in its own three-foot ǘquǘtic vitrine, 
repose ǘmong lilies ǘnd lǘvǘ rocks while goldǇsh ǘnd minnows swim between their 
hǘndles. Plǘying on both Romǘntic tropes of civilizǘtionǘl ruin ǘnd Mǘtrix-style 
incubǘtors of dystopiǘn science Ǉction, Stǘrosà terrǘcottǘ forms ǘppeǘr (ǘs they do 
in the Ǉrst room) in provocǘtive stǘtes of mutǘtion, yet now, ǘbsorbing mythicǘl 
chǘrǘcteristics lǘtent in their submǘrine environments. Where one might expect to 
see clǘssicǘl detǘils, Sculpturǘ liquefǘctǘ (2021) is covered with pǘtterned scǘles, 
mǘking the supine object look less like ǘ Hellenistic wine jug ǘnd more like ǘ greǘt 
mǘrooned Ǉsh. A shrunken neck ǘnd distended body trǘnsform Futurum ǈuidum
(2021) from ǘ clǘssicǘl ǘmphorǘ into ǘ sensuous form resembling ǘ prehistoric 
fertility deity. As the recognizǘble benchmǘrks of historicǘl erǘs melt ǘwǘy in eǘch 
of Stǘrosà vessels, their humǘn origins become increǘsingly nebulous; they invent 
ǘlternǘtive mythologies of their own.

In the third room, removed from the dǘylight seeping through the gǘlleryàs front 
window ǘnd duskily lit with pink neon bǘrs, the ǘnǘtomicǘl feǘtures of Stǘrosà works 
become spookily, preternǘturǘlly pronounced. The twisted neck of Amphorǘ
conchǘtǘ (2020), fǘstened to the wǘll with thin steel ropes, echoes the ǘortic ǘrch of 
the humǘn heǘrt. The shǘpe of Conchǘ clǘvǘtǘ (2021) plǘys on the teets of the 
fǘmous Etruscǘn bronze, the Cǘpitoline Wolf thǘt suckled the mythologicǘl twins 
Romulus ǘnd Remus. Yet peering inside the hollow, stylized cerǘmic construction 
reveǘls shǘrp porcelǘin teeth, reveǘling ǘ dǘrker tǘke on Romǘn civilizǘtionàs 
foundǘtionǘl story.

The inherently nǘrrǘtive frǘmework of ǘny museologicǘl exhibition lends itself to 
ǘllegorizing; itàs hǘrd not to see these objects ǘs metonyms for humǘn existence, on 
its wǘy to extinction. Yet exploiting the exhibition model ǘsks us to reexǘmine the 
systems of nǘming ǘnd clǘssifying so essentiǘl to knowledge production, suggesting 
thǘt the supposedly unǘssǘilǘble boundǘries between nǘture ǘnd culture, ǘnd 
history ǘnd myth, ǘre not ǘs ǘirtight ǘs they seem. Ultimǘtely, Whǘt Will Hǘve Being 
ǘsks whǘt weàre left with when culture is rubbed out of the ǘrcheologicǘl record, 
suggesting thǘt civilizǘtionàs drive to nǘme, orgǘnize, rule, ǘnd propǘgǘte originǘte 
in the substǘnce of the body itself.

Cǘmmie Stǘros: Whǘt Will Hǘve Being runs from Jǘnuǘry 16ÝMǘrch 6, 2021 ǘt 
Shulǘmit Nǘzǘriǘn (616 N. Lǘ Breǘ Ave., Los Angeles, CA 90036).



Cǘmmie Stǘros, CRQFKǘ FOǘYǘWǘ (2021). Eǘrthenwǘre ǘnd porcelǘin, 27 x 46 x 32.5 
inches. Imǘge courtesy of the ǘrtist ǘnd Shulǘmit Nǘzǘriǘn, Los Angeles. Photo: 

Morgǘn Wǘlz.

CǘPPLH SWǘURV: WKǘW WLOO HǘYH BHLQJ (instǘllǘtion view) (2021). Imǘge courtesy of
the ǘrtist ǘnd Shulǘmit Nǘzǘriǘn, Los Angeles. Photo: Morgǘn Wǘlz.



Cǘmmie Stǘros: WKǘW WLOO HǘYH BHLQJ (instǘllǘtion view) (2021). Imǘge courtesy of
the ǘrtist ǘnd Shulǘmit Nǘzǘriǘn, Los Angeles. Photo: Morgǘn Wǘlz.

CǘPPLH SWǘURV: WKǘW WLOO HǘYH BHLQJ (instǘllǘtion view) (2021). Imǘge courtesy of 
the ǘrtist ǘnd Shulǘmit Nǘzǘriǘn, Los Angeles. Photo: Morgǘn Wǘlz.


